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AHHOTanus: B crarbe mpencTaBleHbl Pe3yNbTaThl aHAINW3a JIMHIBOCTUIMCTHYECKUX CPEICTB
BBIPa)KCHHS KOH(IINKTA MAaTEPHATTUCTUIECKOTO MUPOBO33PEHHS X QyTECHTUYHOCTH TJIABHOTO Te-
post B poMaHne [IxxoHa bpelina «IlyTs HaBepx». [ToHATHE «ayTEHTUYHOCTHY» BBICTYIIAET B MCCIIE-
JIOBaHUU B KAUECTBE KIIIOYEBOI'O U TPAKTYETCsS HAMU KaK UCTUHHOE «SI» repos, uiu ero camou-
JICHTUYHOCTb, HE ICTEPMUHUPOBAHHASI BHEITHUMU (paKTOpaMH, TIPE/ICTaBICHHBIMH, B YaCTHOCTH,
COLMAJIEHBIM KOHTEKCTOM XH3HHM uesioBeka. [locpeicTBOM S3bIKOBOTO aHaJM3a TEKCTOBBIX (hpar-
MEHTOB POMaHa B UCCIIEJIOBAHUH NOKA3aHO, YTO ayTeHTUYHOCTh J[30 JIamnToHa noasepraercs
Pa3pyLIUTEIbHOMY BO3JCHCTBUIO €r0 YTWIMTAPUCTCKOIO MOJAXO/AA K KHU3HHU, BOIUJIOLIEHHOIO B
yOEXJIEHHOCTH Tepost B €ro MpaBe Ha MaTepHajIbHOE OJIAroNoydre U ero JKeJIaH|UH MPeo/I0NeTh
KJIaCCOBBIC TPAHUIIBI JIIOOOH IIeHOW. B paboTe BBISBIECHBI PAa3HOYpOBHEBBIE BHIPA3UTEIbHBIC
cpeznctsa (TIOBTOp, MeTadopa, OLEHOYHAs JIEKCHKA, BOIMTHBHBIE JIEKCEMBI, MHOTOCOIO3HE U JIPY-
T'He), TPU MTOMOIIH KOTOPBIX aBTOP HCCIEAYEMOTO Xy/I0KECTBEHHOTO IMPONU3BEICHHUS Ha SI3BIKO-
BOM YPOBHE BBIp@)KaeT HJICI0 KOH(PIUKTa BHYTPEHHETO «5]» TIIaBHOTO I'eposi, ero ayTeHTHYHOCTH
U COLMAJIbHO 00YCIOBIEHHOIO CTEPEOTHIIa «OOraTcTBO — 3TO CYACTHEY.
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Hacrosimee uccnenoBanue MOCBSIICHO aHATU3Y CTHIIMCTH-
YECKHX CPEJICTB, HA JTMHIBUCTUYECKOM YPOBHE BBIPA)KAIOIINX
UJCI0 MOCTENEHHOH yTpaThl BHYTPEHHEH CBOOOIbI IIABHBIM
repoeM pomana Jlxona bpeiina «IlyTb HaBepx» BCleICTBUE
BO3HUKHOBEHHS IPOTUBOPEUHI MEXKAY ero «5» m ero crpem-
JICHWEM CJIE/I0BATh COIMAIBHOMY CTEPEOTHILY, B COOTBETCTBUH
C KOTOPBIM CUACTbE YeJIOBeKa 00yCIOBICHO MaTepHaIbHO-BE-
LIECTBEHHBIM COJIEp)KaHUEM ero Ku3HH. L{enb uccnenoBanus
COCTOUT B BBISBJICHHU M OMHCAHUU TEX aCIEKTOB Pa3BUTHS
paccMaTpuBaeMOro Xy/l0KECTBEHHOTO KOH(IHMKTA, KOTOpbIE
BBIPa)KCHBI aBTOPOM Ha YPOBHE JIMHTBOCTHIHMCTHKH. Takum
00pa3oM, JIMHIBOCTHIMCTUYECKUN aHATN3 pOMaHAa, KaK METO-
JIOJIOTHYECKasi OCHOBa HacTosledl paboThl, ompejenser ee
HOBH3HY, 00YCJIOBJIEHHYIO OTCYTCTBHEM Ha HACTOSIIIH MOMEHT
KOMIUICKCHOTO MCCIIEIOBAHUS BBIIICHA3BAHHOTO KOH(IMKTA HA
YPOBHE CEMAaHTHKH f3bIKa Kak B poMaHe «IlyTb HaBepX», TaK
B JIDYTMX TPOM3BEJCHUSAX JIMTEPATypHOrO HAlpaBlIeHUs
«Paccep:keHnHbIe MoJOABIC TIOAM» (aHMI. “Angry young men”),
ciioxkuBLIerocs B AHIIMK B 50-X TT. IIPOLIJIOrO BEeKa Ha BOJHE
OOIIECTBEHHOTO MPOTECTa MPOTHB OYpKya3HBIX IEHHOCTEH M
Pa3BUBABILIETOCS B PyCJie KPUTHUECKOTO peasn3Ma.

HccnenoBanusi 1O MPOU3BEICHUSM AaHHOTO HAMpPaBICHUs
TOCBSIIIEHBI PA3JINYHBIM HES3bIKOBBIM aCIIEKTaM OIHCHIBAEMBIX
B HUX npodnem. Tak, M. lemupens (M. Demirel) ananusupyer
CTpEeMJIEHHE IJIABHOTO T'eposi COOTBETCTBOBATH CIOXKHBILIEMYCS
CTepeoTHITHOMY o00pa3sy obecrmeueHHOro dYemoBeka [1].
M. M. Canmar (M. M. Salman) uccnenyer NUIHOCTH Tepos ¢
MO3UIIAU TUIEMMbI MOpajbHOTO BhiOOpa [2]. Pabora A. Pomiu
(A. Rawlley) mnocesimiena npoOimemMam aMOWILHMH, IpoTecTa,
Marepuain3Ma M psay ApyTHX TeM, MOJHUMAaeMbIX, B YaCTHO-
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ctu, Jlxonom bpelinom B ero pomane «IlyTb HaBepx».
3. Tecumep (E. Tecimer) nmemaer akieHT Ha TCHXOAHAIATHYC-
CKOM aCIeKTe, U3ydas MPHYUHBI BOSHUKHOBEHHSI THEBA ITIABHBIX
repoeB Npou3BeieHn# nanHoro Hanpasienus [3]. Uctopuueckuii
MOAXOA MMeeT MecTo B uccaefnoBanun M. Anbapec dasrno
(M. Alvarez Faedo), aHanm3upylomeil oTpakeHHE B XydOXKe-
CTBCHHOW IUTEpaType OTHOIIEHHS «PaccepkeHHBIX MOIOIBIX
mofei» k bpuranckoit umnepuu [4].

CienyeT OTMETHTh, YTO HOBH3HA JJaHHON paboThI Onpeens-
eTcsi U TeM (akToM, 4TO B (DOKyce HCCICTOBaHUS BIICPBBIC
HAXOIUTCS MOHATHE «ayTEHTUIHOCTHY, B KOMILIEKCE C JIMHT'BO-
CTHJINCTHYECKUM ITOIX0JOM TT03BOJIMBIIEE HAM HE TOJBKO IPO-
aHAJIM3UPOBATH MPOLECC YTPATH FEPOEM €r0 CaMOUACHTUIHO-
CTH ¢ (UIOJIOTMYECKOH TOYKM 3pEeHHs, HO M Oosiee MTyOoKo
MOHATHh aBTOPCKHU 3aMBICEN, a TAaKKe, B IIMPOKOM CMBICIIE,
OIICHHUTH BBHINICHA3BAHHOE JINTEPATYpHOE TCUCHHUE HA TIPUMEpE
OTJEIBHOTO TPOU3BEICHUS.

Tak, HOHATHE «ayTeHTUIHOCTH)» TPAKTYETCsI B ICUXOJIOTUHU U
¢uocopun Kak oJHA M3 KIIOUYEBBIX XapaKTEPHCTHUK LEIOCT-
HOW NTUYHOCTH. B TyMaHHCTHYECKOH MCUXOJOTHH ayTCHTHY-
HOCTH MMOHUMAETCS KaK «CIIOCOOHOCTD YesoBeKa <...> OTKa3bl-
BaTbCA OT Pa3iMYHBIX COLMAJIbHBIX poieil <...>, M03BOJsA
MPOSIBISATHCS MOJTHHHBIM, CBONCTBEHHBIM TOJIBKO JIAHHOU
JIMYHOCTH MBICIISIM, AMOLMSAM U moBeaeHuto» [S5]. Jannomy
YPOBHIO Pa3BUTHUS JMYHOCTU MPEIIICCTBYIOT «3TAIbl 0CO3Ha-
BaHUSA OTHOCHUTENBHOCTH COIMAIBHBIX HOPM, HEd(P(PEKTUBHO-
CTH TIOBEACHYCCKHUX MIAOIOHOB, YTBEPKACHHUS COOCTBEHHOU
LEHHOCTH <...> C OJIHOBPEMEHHBIM IIPUHATHEM Ha ceOsl OTBET-
CTBEHHOCTH 3a ayTEHTHYHOE TTOBE/ICHHE B 00IIecTBe» [5].
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B sk3ucreHnnanucTckoit ¢punocopun ayTeHTHYHOCTH JINY-
HOCTH — TIOHSTHE, «CBSI3aHHOE C mpoliieMaMu caMoolpeere-
HUSI 1 CAMOKOHCTHUTYHPOBAHU YeJIOBEKa, XapakTepa o0yciIoB-
JICHHOCTH COBEPIIAEMBIX UM BBIOOPOB M BO3MOXHOCTH OBITH
AaBTOPOM COOCTBEHHOM *KHU3HUY [0, ¢. 85]. AYyTEHTHUHOCTH JTHY-
HOCTH I0JIpa3yMeBaeT €€ CBOOOJY OT COLMAJIBHBIX YCIOBHO-
creil: «<...> the existentialist antihero <...> acts out of
authenticity, i.e., in freedom from any conventional expectations
about what so-called human nature <...> supposedly requires
in a given situation» [7, p. 296]. B kadecTBe ecTeCTBEHHOMH
MIPUYMHBI TI0/IABJICHUS Qy TCHTHYHOCTH CyObeKTa paccMarpHBa-
eTcs COLHMANbHO-KYJIBTYPHBIH KOHTEKCT, BBIHYXJIAIOIUI €ro
ciemoBath conuanbHeIM cTepeotunam: «The embeddedness of
our existence in a cultural context explains our inveterate
tendency toward inauthenticity. As we become initiated into
the practices of our community, we are inclined to drift along
with the crowd, doing what “one” does, enacting stereotyped
roles, and thereby losing our ability to seize on and define our
own lives» [8, p. 373].

OcoOp1ii MHTEpEC AN HacTosmel paboTHl MPEACTABIAIOT
«TEOpUM HEraTUBHOM Ae(PMHUIIMU ayTeHTHYHOCTH» [9, c. 24]
JI. Tpuwnmara (L. Trilling) u B. A. Konesa. Tak, ¢ Touku 3pe-
uus JI. TpunHTa, «MOXKHO MPUHTH K TOHHMaHUIO (heHOMEeHa
AyTEeHTUYHOCTH KaK 4Yero-To IEepBOPOHOTO, €CTECTBEHHOTO,
COLIMAJIHO HE ONOCPEIOBAHHOTO», & MCTOYHUKU HEayTCHTHY-
HOTO, HCKaXaIoIlWe WHAWBUAYAIBHOCTh, «HAXOISITCS BHE
yenoBekay [9, c. 23]. K nmocnegnuMm wmcciienoBareiib OTHOCHT
JeHBTH, COITIYM U MamuHsb! («Tpu M — Man, Machine, Money»
[10, c. 139]). B konmenmuu B. A. KoneBa B mpocTpaHCTBE
MMMaHEHTBIX 4eJI0BEUYECKON MPUpPOoJIe IEHHOCTHBIX KOOPMHAT
71021Ch, Hacuaue u aryHocmy [11] 4enoBek «HaCTOIBKO Ay TEHTHU-
YeH, HACKOJIbKO OH B COCTOSIHUH MOOOPOTH B ceO¢ HU3MEHHBIE
WHCTUHKTBI U TEM CaMBIM PAacKpPBHITh CBOIO MOUIMHHYIO yHH-
KaJbHOCTh M WMHAMBUIYaJIbHOCTb, T. €. CTaTh TaKUM, KaKUM
M3HaYaJIbHO 3aaymMan ero bory [9, c. 24].

B koHTekcTe (DMIIOIOrHYECKOr0 MCCIIeIOBAHUS 4Yepe3 IpH-
3My JIMHTBOCTHJIMCTUKH MBI PacCMaTpHUBaeM ayTEHTHYHOCTh
reposi Kak ero MoJINHHOE «S», mposBisoneecs B IepeKuBac-
MBIX UM IIPOTHBOPEUHSX Ha (JOHE €0 YCHIIUIL 110 TPEOI0ICHUI0
COLMaNBHBIX 0apbepoB M 0TKa3a OT MOPAJBbHBIX IIEHHOCTEH.

Wrak, poman [xxona bpaitna «[lyTe HaBepx» — npoussene-
HHUE, «CTaBIlIee CBOCOOpa3HBIM aHTUMaHH(ecToM “punocopun
yemexa”» [12, c. 4]. JlelicTBue poMaHa IPOUCXOIUT B AHIIIUH B
1946 r. T'epoil mpousBeneHus — ydacTHHUK BTopoil mMupoBoit
BOWHBI, MOJIO/10# npoBuHIKAN [0 JIaMnToH, B IOMCKax J1yd-
el JKU3HU TPHUEXaBIIWH M3 HEOOJBIIOro NPOMBIIIICHHOTO
ropoaka ¢ HazBanmeM Jlapton B VYopam, ropox OOIBIIHX
(UHAHCOBBIX BO3MOXKHOCTEH. Cienys connaabHBIM CTEPEOTH-
nam, /[>ko mbeITaeTcs HAWTH cYacThe, 3aKI0daromieecs, mo ero
yOeKIeHUI0, B COCTOSTHMM OaHKOBCKOTO cueTa. Takue B3IJIs/IbI
3acTaBIAIOT [IPKO OTPEUBbCs OT BCET0, UTO CBSI3BIBACT €r0 C IPOo-
IUTBIM, — €T0 IPOMCXOKICHUS W3 MPOCTOH paboucii cembH.
Jlxo npesupaet u [lahToH, B KOTOPOM €ro yrHeraau yCiIOBHUs
KM3HM M PabOThI, a TAKXKE KUTEIIU, Ka3aBIIHECs eMy Oe3Kh3-
HeHHBIMU «30MOM». IIpuexas B Yopiuwm, o ynpsiMmo Bepwur,
9TO 3aciyXHBaeT nydmeil nomu. C 3aBUCThIO OH CMOTPHUT Ha
00€CIIEIEHHBIX MYKUNH, Y KOTOPBIX €CTh HE TOJBKO JIyUIINi
KOCTIOM U JIOpOTrOil aBTOMOOWJIb, HO U TpHUBIEKATEIbHASL
JIeBYIIIKa, «3arOpeBIlas Ha pUBbepcKoM misike» [12, c. 36]:

(1) For a moment I hated him. I saw myself, compared with
him, as the Town Hall clerk, the subordinate penpusher, halfway
to being a zombie, and I tasted the sourness of envy [13].

Ilepesoo: Ha kaxoe-mo meHnogeHue s No4y8Cmeo8an K Hemy
nenasucms. A ysuoen cebs psaoom ¢ HUM — MYHUYUNATbHBLI
cayacawuii cpednel pyKu, Kanyeusipekas Kpbica ¢ nepcnexkmu-
60U cmamb «30MOu» — u ucnvlman eopeys 3agucmu [12, c. 36].

Kak BumHO U3 mpumepa (1), JI)ko oco3HaeT, HACKOIBKO BEINKA
conuanbHas MPOTACTb, PA3ALIAIONIas €ro U 6OTaToro My>KIHHY,
3a KOTOpBIM OH HaOmogaer U3 okHa kKade. HeHaBucts, Myvaro-
Iast ero, AOTOJHHUTEIBHO BBIPAKEHA MTOCPEACTBOM CIIEIYIOIINX
OTPHIIATENIFHO  OIIGHOYHBIX JIeKceM: hated, subordinate,
penpusher, zombie, sourness, envy. OTMETHM, YTO pa3rOBOpHAs
OTpHUIATEILHO OIIEHOYHAS JieKcema “penpusher” mmeer KOHHO-
TalMI0 YHUYMKHUTENBHOCTH (pyC. «KaHLENAPCKas KpbICay),
CYILIECTBUTENILHOE “zombie”, B CBOIO OUYepe/ib, BEIPAKACT HIICIO
«Oe3KU3HEHHOCTI» J[)KO, JHIICHHOTO JOCTYIa K «HCTOYHUKY
KU3HW» — AeHbraM. Kpome Toro, cpaBHHBas cebs ¢ o0ecTiedeH-
HBIM 9eJI0BEKOM, J[)kKO OTKa3bIBaeTCsA OT MPHUHATHS ceOsl, moaaa-
BasICh BIMSIHUIO COLMAIIBHBIX CTEPEOTUIIOB.

I'epoii monnmaer, yTo camoe OoJIblIee, Ha YTO OH MOXKET pac-
cunteiBaTh B JadToHe, 3TO TOJCPXKAHHBII HEIOPOTOU
«OctuH-7», a HE aHTTUHCKUN CHOPTHBHBIN aBTOMOOWIIb IIpe-
CTUXKHOM MapkH, KOTOpYyro J[’kO Ha3bIBae€T «IIPOCTO JOPOIoOi
UTpyHIKOW oveHb Oorareix jronei» [12, c. 36]. [Tostomy oH
JIeJIaeT CBOU BBIOOD:

(2) This didn't abate the fierceness of my longing. I wanted
an Aston Martin, I wanted a three guinea linen shirt, I wanted
a girl with a Riviera suntan — these were my rights, I felt, a
signed and sealed legacy <...> I was going to enjoy all the
luxuries which that young man enjoyed. I was going to collect
that legacy. <...> clear and compelling <...> the call ordered
me to do good to myself, not others [13].

Ilepe6oo: Oonako smu coobpadcenuss He cCMASYUIU APOCU
MOUX HeymonenHvix gcenanuil. Mue Hyocen Ovin «d3cmenmap-
MUKY, U NOTOMHAHAA PYOAUIKA CIMOUMOCIbIO 8 MPU SUHEU, U
OdegyuiKka, 3a20pesuids Ha pusbepCcKkom niasxce... A ovin ceamo
ybesxcoeHn, umo umelo Ha MO NPAgo, 3aKOHHOe, HeoCnopuMoe
npaeo uenogeka. <...> Bce bnaea, komopvlmu Hacaaxcoaemcs
IMOM MONOOOU YeN0BeK, OOINCHBL QOCMamvbCs u Mue. A 603oMmy
6ce, umo npuHaodielcum MHe no npasy. <...> Buympennuii
20710C, nosenegasuwiUll MHe, 38Y4ail He MeHee Omuemiugo u
61ACMHO <...> OH NPU3BIEAT MEHS MBOPUMb 000PO 015 ceds, a
ne oas opyeux [12, c. 36].

B npumepe (2) cuna xenanus ko cTaTh yCHEIIHBIM BbIPa-
JKCHa Ha YpOBHE s3bIKa Kak skcrumnuTHO (“the fierceness of
my longing” — pyc. «IpOCTh MOMX HEYTOICHHBIX KEIaHHi»,
“compelling” — pyc. «HenpeomoaMoe BHYTpEeHHEE MOOyKIe-
HHUE»), TaK W HMIUIMIHUPYETCS IOCPEICTBOM IIOBTOpA KOH-
CTpyKUIMH co 3HaueHWeM BomuTmBHOCTH “I wanted”, “I was
going to”. B 1omoTHEeHNE K ceMe KHHTEHCHUBHOCTEY CYIIECTBU-
TenpHBIE “fierceness” (showing strong feelings, often in a way
that is violent [14]) u “longing” (wanting sth. very much
especially if it does not seem to happen soon [14]) B cTpykType
CBOETO CEMAHTHYECKOTO 3HAYCHUSI TAKXKE COACpKaT CceMy
«HeTaTHBHEIC dMonum». [Iponomkas cpaBHUBATH cebs ¢ Oora-
TBIM YeJIOBEKOM, J’KO pa3MBIIIIsAET 0 COOCTBEHHON HETOIHO-
LEHHOCTH, IOCTENEHHO YTpauuBas JIMYHOCTHYIO ayTeHTHY-
HOCTB. DKCTPAJMHIBUCTUYECKUH (PaKTOp — MOHUMaHUE I'epoeM
ero >KeJaHusl KaKk EeCTECTBEHHOTO W crpaseuBoro (“these
were my rights, I felt, a signed and sealed legacy” — pyc. «s
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OblT CBATO YOEXKJEH, YTO HMMEI0 Ha 3TO IpPaBo, 3aKOHHOE,
HEOCIIOPUMOE TIPaBO YEJIOBEKa») — TAK)KE BBICTYNAET B Kaue-
CTBE CpPEACTBA YCHICHHS HICH €r0 OACPKUMOCTH JKCIaHUEM
MOMYYUTh MECTO «HABEPXY».

WuTepec npeacTaBiser U CIEAYIOUMA TpuMep, HILTIOCTPH-
PYIOLINNA HENPEOJOIUMBIN XapakTep kenaHus J»Ko moaHATbCs
BBEPX 110 COIMAIBHOI JIECTHHUIIE:

(3) Then <..> something happened which changed my
whole life. <...> I suppose that my instincts would have led me
to where I am now even if I hadn t been sitting at the window of
Sylvia's Café that afternoon. <...> [ was certainly shown the
way <..>[13].

Ilepesod: A 3amem <...> npouzoULIO HEUMo, usMeHuguiee 8Cio
MO0 JHcU3Hb. <...> B0O3MONMCHO, MOU UHCTNUHKINbI 6CE PABHO NPU-
6enu Obl MeHs myod, eoe 5 cetiuac HaxoHCyCh, daice eciu Ovl 5 He
cuoden 6 mom oenv 6 kage « Cunbsus» 3a CMOIUKOM Y OKHA. <...>
MHe OblL1 yKazan nyms K 0ocmudiceruro yeau <...> [12, c. 34].

B mpumepe (3) mponsutocTprupoBaHa 0JHA U3 CTOPOH JTHIHO-
ctu JIko, Mo cBOEH Mpupoje MpeapacnoioKeHHOT0 K Bepe B
CHJIy COLMANIbHBIX pa3ianuuil. ['epoil Ha3pIBaeT CBOE JKeJaHUE
MHCTUHKTOM, CIIOCOOHBIM IPUBECTH €ro K LeJIU, YyTh K KOTO-
poii oH yBuaen, HaOmMromast 3a GorareiMu JirogbMu. Popma mac-
cuHoro 3arnora (“I was certainly shown the way”) nmmmnu-
pyeT 3HaueHue «boxkecTBEHHOE MPOBHUJCHHE, CyIb0ay, KOTO-
poe JI)ko BUAUT B CIIOKMBIIMXCS CIYyYalHBIX 00CTOSTEIbCTBAX.

[Tyrem K cyacTho AJIs reposi CTAHOBUTCS HE KapbepHast JISCT-
HHUIla, HA KOTOpPYI OH Hanesuics B JlapToHe, a momydeHue
JOCTyTIa K ICHbIaM:

(4) The ownership of the Aston Martin automatically placed
the young man in a social class far above mine; but that
ownership was simply a question of money. The girl <...> was
as far beyond my reach as the car. But her ownership, too, was
simply a question of money, of the price of the diamond ring on
her left hand [13].

Ilepe6oo: Obradanue Mauunou «ICMEHMAPMUHy A6MoMAamu-
YeCKU CMAgUIo 3Moco MON00020 Yel08eKd HA MHO20 CHMYNEHEeK
coyuanvbHou 1ecmuuybl gviuie mMers. Ho umobwvl obnadame maxoii
MAWUHOU, HYICHBL ObLIU OeHbeU — U MOTLKO. Jegyura <...> Oblia
cmonb dce nedocseaema O MeHs, KAK U agmomMoOunb «IcmeH-
mapmuny. O0nako, umobsl 061adames Maxkou 0egyuKol, moxice
HYICHBI ObLIU MOTLKO OHbel: 6Ce CB00UNOCH K CIOUMOCTIU OPUT-
JIUAHMO0B020 0OPYYANIbHOO KoNblya Ha ee negotl pyke [12, ¢. 35].

Kak Bumno u3 mpumepa (4), ko menmaeT BBIBOI, YTO JJIs
TOTO, YTOOBI OBITH YWIEHOM BBICIIETO OOIIECTBA, HYKHBI TOJIBKO
nenbru. [loerop “was simply a question of money”, a Taxxe
YCHIIATENBHOE “simply” BBICTYMAIOT B Ka4€CTBE CPEACTB IMPa-
361 U BBIPAXKAIOT OYCBHIHOCTH HCTHHBI, KOTOpass OTKPBHLIACH
Tepol0 «C TMOJIHON HarmsanHocThio» [13, c. 35]. JlanHas umes
IpecTaBiIeHa elie 0oJiee BBIpa3uTEeNIbHO B TepeBojie Gpparmen-
Ta MOCPEJCTBOM THPE KaK CPEACTBA IKCIPECCUBHOIO CHHTAK-
cuca («Ho 4to0b1 oOmanmate Takodl MaIIMHOW, HYKHBI OBLTH
JEHBI'H — U TOJIBKOY).

ITepeexaB B Yopam, [xo 3mHakomurcs co CriozeH bpayh,
NeBYIIKOM u3 obOecrnedeHHOi cembu. [lo omucanuwoo J[xo,
Cplo3eH — JEBSITHAALATHICTHSS JEByIIKa Kareropuu Ne 1,
cornacHO «JIPMITOH-TAPPOPAOBCKON TOKIATHONH O JIFOOBH»
[12, c.47], cocraBnennoir JIo m ero apyrom Yapiab3oM.
Chro3eH xopormia co0oif, u ee KpacoTa, Mo mpu3HaHuo Jxo,
OTBEYaeT TeM CTaHJapTaM, B COOTBETCTBUH C KOTOPBIMHU
JICBYIIKaM, TOX0KUM Ha HEE, «Ha CTPAaHUIAX aMEPHUKAHCKHX
KYPHAIIOB HEYCTaHHO MPEMOTHOCAT Yackl GupMbI [ aMIIIBTOH
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win <...> aBTOMOOWJIM MOCIeaHUX Mopeneity [12, c. 47].
Buemrnocts Chro3eH mpuBiekaeT Jxo cBoel apucTokpaThue-
CKOM KpacoToH, HO emmie 0ojee MPUBICKATEIFHBIM OH HAXOIUT
COCTOSIHHE ee oTIa, MucTepa bpayna, — 6oraroro ¢abpukanTa,
HauboJiee BIUSATELHOTO YelIOBEKa B TOPOJIE H, IO BBIPAKECHHUIO
MOJIUTOJIOTa U HcTOpuKa-amepukanucta B. C. 3opuHna, npen-
CTaBUTENs «ACHEKHOU apuctoxkpatum» [15, c. 139]:

(5) “Who is she?” “Her father owns a factory near
Leddersford. He's on the Warley Council.” She looked at me
with a curious pity [13].

Iepesoo:

— A kmo ona maxasn?

— V ee omya ¢abpuxa noo Jleooepcgpopoom. On mynuyu-
nanvuwvii cogemuux 6 Yopau. Tems Dmuau ¢ Kakum-mo cmpan-
HbIM codicanenuem noaaadeia na mens [12, c. 124].

Kaxk BusHO 13 auanora J[»ko u ero TeTH, KOTOpas BbIpacTHiIa
€ro MocJie CMEPTH €ro POAMTENCH, MOrHOIIIX BO BpeMs aBHUa-
Hanera Ha JladhToH, Tepoll CIEmHUT paccka3aTh O MOJOKCHUH
otua Cpro3€eH, HU CJI0Ba HE CKa3aB O Hell camoii. OcoObIi HHTE-
pec B mpumepe (5) mpeAcTaBiseT CIOBOCOYCTAHHE ‘‘curious
pity”, B KOTOPOM CyIIeCTBHTENbHOE “pity” (PycC. «COXKAICHHUE)
BEIpa)KaeT HEMPHUATHE POJCTBCHHUKaMH JI)ko ero mparmaTimde-
ckoro oTHomeHus: kK Chro3eH, TOCPEICTBOM MPIJIAraTeIbHOTO
“curious” (pyc. «CTpaHHOE») aBTOp, Kak TMPEACTaBISIETCS,
BBIpaXKaeT UICI0 HETOHNMAHHUS TepOeM YJICHOB CBOCH ceMbH, a
TaK)Ke, UMILTMIUTHO, €r0 YBEPEHHOCTh B CBOEIT NpaBoTe.

Heunckpennocts [0 B ero orHomeHN# K ChI03€H OYEBHTHA
HE TOJNBKO €T0 pOoACcTBeHHUKaM. ETo cTpacTh K JIeHbraM oT™Me-
yaeT u Yapibs:

(6) “In love with her! Drivel! In lust with her. And Daddy's
bank balance” [13].

Ilepesoo:

— Buwonen 6 nee! Yywwn! Tol e npousv 3anoayuums ee, a
3a00H0 U KpyenenvKull kanumaney ee nanawu [12, c. 121].

B npumepe (6) ¢anbup B gwyBcTBax ko k Chlo3eH, 3aMeT-
Hast Yapib3y, cTaHOBUTCS elie Oosiee SIBHOW Onmarogapsi pa3ro-
BOPHOI1 JIekceMe ¢ KOHHoTanued HeomoOperus “drivel” (pyc.
«Uymb!»). Cuna sxenanns J[)o SKCIUTMIUTHO BEIpakeHa CyTIe-
CTBHUTENBHBIM “lust”, UMEIONUM 3HaUEHUE «CTPACTHOE Kela-
HUeE, )KaxJa», HEPEJIKO BKIIIOYalolee KOHHOTAIMI0 Heonoope-
nust (“often disapproving” [14]). IIpespurensHoe oTHOLIEHNE
UYapmnp3a k cembe CBIO3€H JOMONHUTENBHO BBIPAKEHO CYIIe-
crButenbHBIM “daddy” (pyc. «manamra»). B mepeBone manHoe
3HaUEHHE TaKKe MEPEAaHO CYHIECTBUTEIbHBIM «KallUTaJIel.
Takum 00pa3oM, UMEHHO APYT OTKPBHITO 03BYYHBAET peasibHbIC
HamepeHus [[ko, MedTaromero o 0aHKOBCKOM CUETE MHUCTEpa
Bbpayna, a He o Cblo3eH.

«XoomHas pacueTIMBOCTD U IeNIEYCTPEMIICHHBIH 3rou3m» [ 15,
¢. 139] I>xo HaCTOIBKO CHIIBHBI B HEM, UTO OH HE CKPBIBAET JAXKE
ot Cblo3eH, 4To Opak ¢ Heil — 9TO cJieyIKa Ha CTO ThICSY (DYHTOB:

(7) “Joe, do you really love me?” “You know I do. “How
much?” “A hundred thousand pounds”, I said. “A hundred
thousand pounds’ worth” [13]

Ilepesoo:

— Ioico, mei npagda noduwb meHs?

— Tl 3HaCWL, YmoO Oa.

— A cunvHno?

— Ha cmo moicau ¢pynmos, — ckazan a. — Ha cmo muicay ¢ym-
mog [12, c. 193—-194].

[pumep (7) wutocTpupyerT UCTHHHOE OTHOmeHHe JIko K
Crro3en. Tak, oTBeuas Ha Bonpoc Crro3eH “How much?”, [Ixo
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(haKTHYECKH JacT OTBET Ha CBOM BHYTPEHHUH BOIIPOC O TOM, 32
Kakylo CyMMY M3 KapMaHa Muctepa bpayHa oH roToB oTKa3arb-
Csi OT CBOETO «SI» W KCHHWTHCA Ha HETIOOMMOW JKEHIIWHE.
[Mostop “A hundred thousand pounds” skcripeccuBHO mepenaeT
cuiy yoexaeHHocTH J)Ko B BEpHOCTH M30paHHOTO MM ITyTH.
OreHnBas CBOIO JKM3Hb 4epe3 Npu3My (GrHaHCcOBOro 0iarono-
nyuus u komdopra, [0 0TOXKIECTBIAET CHACThE C MAaTEpPHaATb-
HOW CTOPOHOMH JKM3HH, pa3pyllas CBOIO ayTCHTUYHOCTb.

B HmxenpuBomumom npumepe (8) JIxo mpusHaercs cede B
ToM, uT0 CBhIO3€H JJIsl HErO — JIMIIb CPEACTBO JOCTHIKECHHS 1IEIH:

(8) I was taking Susan not as Susan, but <...>as the means
of obtaining the key to the Aladdin’s cave of my ambitions [13].

Ilepesoo: Ho sedv u s mooice suden 6 CviozeH He Npocmo
Coio3en, a desyuiky kamezopuu Ne 1, 0ouv gpabpurxanma, ¢ uvell
NOMOWbIO 5 MO2Y NPOHUKHYMb 6 BONueONYI0 newepy Anadouna,
20e CKpulmo 6ce, umo manum mens 6 dcusnu [12, ¢. 192].

O6pamasce k meradope “Aladdin’s cave” (“a place where
great wealth is stored” [16]), a Takxke Ha3pBass Chio3eH Ccpef-
CTBOM TIOJyYeHHs Kioda K OoraTctBam ee orTua, /[)ko BHOBB
OTMEYaeT, HACKOJIBKO 3HAUYMMBI JUISl HETO €ro KU3HEHHBIE MTPUO-
puretsl. CymectBuTenbHoe “ambition” (desire or determination
to be successful, rich, powerful [14]) momoMHUTETHHO BBIpaKaeT
UICI0 BOCTIPHUATHSA T€POEM JKU3HU C MaTepPHaIbHON TOYKH 3pe-
HUS, 9TO, 10 Beipaxkenuto /. JI. MopoceeBoii, cTaHOBUTCS (ak-
TOPOM HCKa)KEHHsI €T0 MHAUBHUIyalbHOCTH [9, ¢. 23].

OpnHako, no MEHeHHIO A. Poniy, yBieKIch MaTeprualIncTuy-
HBIM TIO/IXOJIOM K JKU3HU U JeNas CTaBKy Ha BEIIH, JTHIICHHBIC
nyxoBHocTH [17, p. 148], o0 cTpamaeT OT COOCTBEHHOTO
BeIOOpa. Ilopoit Chio3eH, neBymika He U3 Mupa J[xo, ogHUM
CBOMM CYIIIECTBOBAaHHEM BBI3BIBAET €T0 I'HEB:

(9) I felt angry. She was lucky, she’d always been lucky,
she’d never known the reality of the cold bedroom and the
stuffy living room with the blaring radio, she’d never had to
worry about exams or a job or the price of new clothes, even
her way of speaking with its touchingly childish affectations
was a luxury no one of the working classes could afford [13].

Ilepesoo: A nouyecmeosal, Kaxk 60 MHe ROOHUMAEMCA 310CHIb.
Eil xopowio 2060pums, ee scusHb 6anosana. eii He NpUXoOUiOCH
cnamo 8 HeMonIeHol Kamopke, eCmb 6 OYUHOU oduyell KonHame
noo 60NU paouo, He NPUXOOUIOCh OYMAmsb 00 IK3AMEHAX UIU O
mom, Kaxk docmame pabomy, uiu eoe 000bimb OeHeZ Ha HOBblll
KOCMIOM, 0ddice ee Mpo2camenvHAs MAaHepd No-0emcKu Nnpu-
CIOCIOKUBAMY DbLIA POCKOULLIO, KOMOPYIO He MO NO360IUMb
cebe desyuku u3z paboueil cpeowt [12, ¢c. 191-192].

B mpumepe (9) nekceMbl ¢ OTpHLATENILHOM KOHHOTalUeH
“cold” (pyc. «HeromeHas»), “stuffy” (pyc. «aymrHas»),
“blaring” (pyc. «Bommm»), “angry” (pyc. «3I0CTh»), “worry”
(pyc. «aymarby) MOIUEPKUBAIOT HETATUBHOE OTHOIIEHHE J[>KO K
ero nporwiomy B Jlaprone. KoHTekcTyanpHO 00YCIIOBICHHBIC
OTPHIIATCIILHBIC KOHHOTAIIMY JICKCEM U MX KOMOHMHAIMi “price”
(pyc. «menbrm»), “touchingly childish affectations” (pyc. «Tpo-
ratenbHas MaHepa IMO-AeTCKH IIPHCIOCIOKUBATEY ), “luxury” (pyc.
«pockotiby), “working classes” (pyc. «paboyast cpena»), a Tak-
KE JIEKCEMBl «KaMOPKa», «JI0CTaTb» U «I00BITH» B INEpeBOjie
BBIPAXKAIOT PE3KOE NMPOTUBONOCTABICHUE I'epOeM CBOCH KH3HU
cynsbe 6oraroro genoseka. [Tosrop “she was lucky” u ycunenne
“always” ere OoJee SKCIIPECCUBHO TMEPEIAIOT HICI0 OTCYTCTBHUS
B €r0 JKM3HHU TeX OJiar, KOTopble J0CTYIHbI ChIO3€H C POXKICHHUSI.
[ToBTop “she had never” ciyXuT yCHICHHIO WAEH CTpaJaHHUI
JIk0, KOTOpBIE, MO er0 YOSKAEHHIO, BHITAIH Ha €To JO0JII0.

Hasxe 3y0sr Cpr03¢H BBI3BIBAIOT ¥ J[7KO HEraTHBHBIC SYMOIUH:

(10) I loved looking at her teeth <..> but they always
induced an uncomfortable inferiority [13].

Iepesoo: A nwbdosancs ee 3y6amu <...> HO OHU 8ce20d 603-
oyarcoanu 60 MHe GecnoxouHoe U HenpusmHoe yy8cmeo coo-
cmeennou nenoanoyennocmu [12, c. 107].

Kak noxaszano B mpumepe (10), Bce, uro nomapero CrrozeH
cyns00i, Bb3bIBaeT y Jko 3aBucTh. VcnbiThiBaeMoe UM IpH
9TOM YYBCTBO COOCTBEHHOH HEIOTHOIICHHOCTH JKCIUTHIIUTHO
BEIpaKEHO cioBocodeTanneM “‘uncomfortable inferiority” (pyc.
«0eCToKOIiHOe, HEMPUATHOE, YyBCTBO HEMOIHOIECHHOCTH») H
SIBJISIETCSI CIICJICTBUEM TSDKEIBIX TEPEKUBAHUI Teposi 0 HEBO3-
MOXXHOCTH XHTb JKH3HBIO 00€CIIEYEHHOTO YeI0BEKa, YTO MOXKET
OBITH PACCMOTPEHO KaK OAWH U3 (PAKTOPOB UCKAKCHUS WHIUBU-
nyansHOCTH ko mox BnusiaueM coumyma. [Tpumepsr (9) u (10)
WILUTIOCTPUPYIOT €ro I1y0OKO HeraTMBHOE OTHOIEHHE K obecre-
YEHHBIM JIFOJISIM, JII000TO0 U3 KOTOPBIX, 00paIasch K IKCIPECCHB-
HoW MeTadope, Hapib3 Ipe3puTeIbHO HAa3bIBACT «KATUTATUCTH-
geckoit cBuHbBEH» [12, ¢. 37] (anrn. “the capitalist beast” [13]).
Taxum 00pa3om, rops4o Kedas CTaTb OJHUM U3 MPE3UPACMBIX
UM TIpeJCTaBUTENICH BbICHIEro olmiecTBa YOpiu W NpHHUMAsS
JICHBTU 3a NpPSIMOW SKBUBAJCHT cyacThs, J)KO oTBepraer coe
HCTHHHOE «S1», yTpauuBasi CBOIO ayTCHTUYHOCTbD.

Crpewmscs k cBoeit memnu, [[>xo JISMITOH cTankuBaeTcs ¢ mpe-
rpagoil, KOTOPOH, C OXHOW CTOPOHHI, ABIAETCS BBICIIEE OOIIe-
cTBO YOopiiu, MPOTUBOCTOSIIEE eMY B Jiulie poauTeneit Chlo3eH U
apyra cembn Jkeka Yoaitnca — oduiepa, OexaBuero, B OTIININE
ot JI»x0, BO BpeMsl BOMHBI U3 Jareps sl BOCHHOTUICHHBIX

(11) I was undecided as to which to taste first; the plain dark
chocolate of going out with a pretty girl, the Turkish Delight of
vanity, the sweet smooth milk of love, the flavour of power, of
being one up on Jack Wales, perhaps the most attractive of all,
strong as rum [13].

Ilepegod: <...> 1 HUKAK He MO2 peuiums, KaKyI dHce ULOKOo-
JAOKY MHe OMAPAsums 8 pom CHA4ald: npocmotl, 4yms 20pb-
Kosamwltl wokonao «f npogoicy eeuep ¢ XopouweHbKoll 0egyul-
KOU», HEJCHbIU, CAAOKUU MONOYHbIU WOKONao «JI10606by,
woxonad ¢ opexogoll Hauuukou «Tweciaguey uau camblil
cobnaznumenbHulil U3 8cex, ¢ HAYUHKOU U3 Kpenko2o poma — « A
sviuepan y meos ouxo, icex Yaiincy [12, c. 96].

W3 npumepa (11) BuaHo, 4yTo0, He 110051 Chro3eH, /o Goiee
BCErO JKeJlaeT BHUJIETh MOpalbHOE MopakeHue Jkeka u «Bcex
MPOYMX» TIpeycreBarmux e [12, c. 232]. I'myboko nepe-
JKIBAsi CBOU CIOKHBIE OTHOIICHHA ¢ 00Jiee YCIEIIHBIMHA JIFOb-
mu B nuue Jxeka, [[)Ko yTpaunBaeT BHYTPEHHIOIO HE3aBUCH-
MOCTh M TOP)KECTBYET, MOJYYHB MaJICHIIYI0 BO3MOKHOCTh
JI0Ka3aTh CBOKO COCTOATENBHOCTHh. B mpumepe (11) gyBcTBO
mobexnsl Hax J)kKekoM, UCTIBITBIBaeMoe J[5K0 B CBSI3H C ITOJTyYCH-
HOW UM BO3MOXKHOCTBIO TTOCETHTh Tearp co Chlo3eH, nepeaHo
MOJIOKUTEIBHBIMA KOHHOTAMsIME JekceM “pretty”, “delight”,
“vanity”, “sweet”, “smooth”, “love”, “power”, “attractive”,
“strong”, a TakKe CTHIMUCTHYSCKOW (QUTypoil rpamamun “plain
dark chocolate — the sweet smooth milk — the most attractive of
all, strong as rum” (pyc. «IIpocToif, 4yTh TOPHKOBATHIN MIOKO-
JaJ — HEXHBIH, CIaJKUK MOJIOUHBINA IMOKOJaa — IIOKOJaJ C
OpEXOBOW HAYMHKOW — CaMbIii COOJTa3HUTCIBHBIA W3 BCEX, C
HAYNHKON U3 KPEIKOTO POMay).

B cremyromem npruMmepe MOKa3aHO OTPUIATEILHOE OTHOIIE-
Hue JIxo He Toibko K J[>Keky, HO U K oTiry Chlo3eH:

(12) I've beaten that bastard Wales. I'll marry her if I have
to put her in the family way to do it. I'll make her daddy give
me a damned good job. I'll never count pennies again [13].
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Iepesoo: A obckaxan smoeo nazneya Youica. A scentoce na
Hell, dadice ecau O 9M0o20 Npudemcs coenams ee Mamepoio.
A 3acmaesnio ee nanoyky oame MHe Xopouiee Mecmo — camoe
ayuwee. Hukoeoa menepb mue yjice ne npuoemcs cuumamsy 2po-
wu [12, ¢. 190].

Tak, JekceMbl ¢ OTpHULATE]IbHON KOHHOTarmen ‘“bastard”,
“damned”, a Taxxe nexcema “daddy”, nproOperaromnias KOHTEK-
CTyaJbHO OOYCIOBJICHHYIO OTPHIATENbHYI0 KOHHOTALUIO,
UMIUTAIUPYIOT 3aBUCTh [0 KO BceM OOECIIEUCHHBIM JIOASM B
muue Jxeka Yaiica u mucrepa bpayna. PemurensHocts [Ixo
SKCIUIMIMTHO BbIpakeHa riarosom “will” (“used for showing
that somebody is willing to do something” [14]), a Takxe umIum-
upyercs moBropoM KoHcTpykuuu “I’1l do something” u mecTto-
nMenust “I”. B mepeBome jnexcema «oOCKakam», aHaJOTHYHO
npumepy (11), BeIpaxaer q4yBcTBO TopkecTBa Jxo Hax Jxexom,
CYIIECTBHUTEIBHOE «TPOILII», & TAKXKE DKCIPECCUBHBII MOPSIIOK
cJI0B B TpeuiokeHnn «Hukorna renepb MHE YK€ HE NMPUACTCS
CUUTATh TPOIIN» TEPElA0T 3HaYeHHE YOS)KIECHHOCTH Teposi B
BEPHOCTH €T0 PEIICHNUS.

C npyroii cTopoHbI, 3aMbICTy [[)KO IIPOTHBOCTOUT €ro TeT,
KOTOpasi IPOCUT €ro HalTH keHy B cBoeM Kpyry. Ho [Ixxo ynps-
MO BEPHUT B CBOIO NPABOTY:

(13) “I love her. I'm going to marry her.” But I felt shame-
faced as I spoke the words [13].

IHepesoo: — A nobnio ee. U xouy scenumscs Ha Hell, — CKA3al
S, HO MHe OblLI0 KAK-MO CO8ECHHO NPOUSHOCUMb MU CL08A
[12, c. 125].

Kax Bunno u3 mpumepa (13), J[o HCTBITHIBACT CTHII, yBe-
pss TeTio B cBoeil M008B K Chio3eH. CTHINCTHYCCKUN TTpHUEM
Oeccoro3us B opurunaie npoussegenus (“I love her. I’'m going
to marry her.”) BoIpaxaer ynpsimMctBo /3o, rOTOBOTro, HECMO-
Tpsl HA OCO3HAHME CBOEH JDKH, IPEOJI0NEBaTh MIPErpagy B BUIE
T€X MOPAJBbHBIX IPUHIINIIOB, KOTOPBIE OBLIN IPUBUTHI EMY CEMb-
eil. B aTo1 ¢BA3M uHTEpEC npeacrasisieT MHeHUE M. Jlemupeis,
COIIacHO KOTOpoMy /JI)KO MAET NPOTHB MOpaJd IOTOMY, 4TO
KMBET B WIIIIO3MSIX M TPeNyOeKAeHUSX TPOTHB YCIEMIHBIX
monei. Ux crepeoTunHsle 00pa3bl 3aHUMAIOT 3HAYUTEIHHOE
MECTO B €T0 MBICIISIX, BBITECHSSA COOOW €ro ayTeHTHYHOCTb:
“The illusions and prejudices of Joe are there about the rich or
the upper classes as well. Due to their prosperity, the rich are
devoid of the good qualities and emotions according to the
understanding of Joe.<...>The stereotypical characters occupy
such a huge place in his mind that there is no place for the
authenticity; as a result, he transforms into one of those
characters” [1, p. 308-309]. Uctunnoe «5I» dxo Jlamnrona,
HE YyBCTBYIOIIETO JII00BH K ChIO3€H, OMUCAHO MOCPEICTBOM
nexcemsl “shame-faced” (pyc. «coBecTHOY).

Kuss B Yopnu, J[7x0 cTamkuBaeTcs e1iie ¢ OJIHUM IPETsITCTBU-
€M Ha ITyTH K [[eJIH — BIOOJIsIeTCs B DITUC, 3aMYKHIOIO )KEHIIUHY
HaMHOTro crapuie Hero. JIIo0oBb K Hel MpoOyKAaeT B HEM UyB-
CTBO OJIMHOYECTBA, KOT/Ia OH HAXOAUTCS psiioM co ChIo3eH:

(14) I felt loneliness come over me, real as the damp
churchyard smell of the grass, melancholy as the sound of the
brook in the little glen below us. I felt heavy <...> as if time
might drag me into a world like a bad engraving, stiff and dark
and dull and lost [13].

Ilepecoo: A <..> gdpye owyymun beckoneunoe 00uUHOUe-
CMB0 — 4y8CMB0 MO ObIN0 MAKUM JHCe PealbHbIM, KAK K1a00u-
WeHCKUI 3anax coblpoll mpagbl 60KPY2 HAC, U MAKUM Jice 2pYChi-
HbIM, KAK JCypuanve pyuelika 6 coceonem ospaicke. Ha mens
Hanana mocka <...> Kasaiocv, Ymo epems 3amaueden MeHs 8
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CMPAHHBIN MUD, NOXONCULL HA CKEEPHYIO 2PAGIOpY, — MEeMHbLI,
YL, 6ecnputomuuiii [12, c. 187].

B mpumepe (14) moxazano, uto B myme J[)ko HecdacTeH.
OH cpaBHUBAaeT OJUHOYECTBO C KIIAJOWIICHCKUM 3allaxoM
CBIpOW TpaBbI, MOJYEPKUBAs 3TOW MeTadopoi, 4YTO, KCHHB-
murch Ha ChI03€H, OH CTaHET OJHUM U3 «30MOM», KOTOPBIX TaK
npe3upaet. CKpbIBas CBOIO TOCKY OT camoro cebs, [xo cpas-
HUBAET €€ CO 3BYKOM pPYyUbsi, KOTOPBIA MPOOUBACTCS U3 IMOYBEI,
HarmomuHas o cede. ['epoit oco3HaeT, KakOW MHUp €ro KIET —
T'PYCTHBIH, TOCKIUBBIH, TIIOXOM, TEMHBIH, YHBUIBIH, OECITPUIOT-
Heiid (“melancholy”, “heavy”, “bad”, “stiff”, “dark”, “dull”,
“lost”). MHorocoro3ue (“and”) ycuiaMBaeT OTPHULATENbHYIO
CEMaHTHKY JaHHBIX JIEKCEM, BHOCS BO BHYTPEHHHH MOHOJIOT
JI’KO OTTEHOK 0€3BICXOAHOCTH.

OnunouecTBO J)KO MPOSIBIISICTCS U B TOM, YTO, CIE/YS COLIM-
aJbHOMY MIa0JOHY «0OrarcTBO — 3TO CYacThe», OH OOUTCH
moka3aTh ChIO3€H CBOW HACTOSIIAN XapakTep, MOCKOIBKY 3TO
MOJKET ITOMEIIaTh JOCTHKCHHUIO €T0 I[eNN:

(15) <..> she was taking me as the perfect lover and
delightful companion, passionate and tender and exciting and
infinitely wise; Susan might of course be prepared to take me
with all my faults because she loved me so wholeheartedly
<...> But I couldn t afford to take any risks [13].

Ilepesod: <...> ona dce sudena 80 mMHe UOeAIbHO20 BO3NI0-
ONeHH020 U Ueno6eKd, ¢ KOMOPbIM NPUSIMHO NPOBOOUMb 8pe-
Msl, — CMPACMHO20 U HENCHO20, 3a2A004H020 U OECKOHeUHO
Mmyopoeo. Bosmooscno, Cviozen npunsna Ovl MeHs cO gcemu
MOUMU HeOOCMAmKamMu, NOMOMY YMo OHA Oblid NO VUil 8 MeHs
enodnena <...> Ho pucxosamu s ne moe [12, c¢. 192].

IIpumep (15) nmnrocTpupyeT NpUTBOPCTBO Trepost. JlekceMbl
C IOJOXUTENbHOH KoHHOTaumei (“perfect”, “passionate”,
“tender”, “exciting”, “wise”) OMHUCHIBAIOT TOT WACATBHBINA U B
TO K€ BpeMs HEayTeHTHUYHBIH 00pa3, KOTOPHIH OH CO3Jai IS
Crro3eH. MHorocoro3ue (“and”) UMIITUITPYET 3HaYCHHE O0Ib-
IIOT0 KOJMYECTBA MOJOKUTEIbHBIX YEPT XapaKkTepa «Hjealb-
Horoy» Jlxo JIamrnroHa.

JI>x0 0co3HAET MPETMATCTBYIOMINE EMY KIIACCOBBIC Pa3TUIHs:

(16) She had <...> a conception of Joe Lampton which I'd
never to depart from in the smallest detail. Self-pity and class-
consciousness weren t included in that conception [13].

Ilepesoo: A uyscmeosan, umo y Hee CLONCUILCS ONpedeileH-
Holil 0bpas o JIbmnmona u s 60 écem 001%4CceH c1edosanb
emy. Kanocmv k cebe u Co3HaHUE KAACCOBIX PA3IUHULL He
esazanucey ¢ smum oobpasom [12, ¢. 192].

W3 npumepa (16) cienyer, 4To pagu COXpaHEHHs CO3JaH-
HOro B rnma3ax Cpro3eH oOpasa JI’ko TOTOB Bcerja nrarth i,
CKpBIBas T€ MOTHBBI, KOTOpPBIE TIPUBEIH €r0 K Heil, Bce Ooree
OTAAISISICH OT CBOETO HCTHHHOTO «S1».

OpnHako, Korja pedb 3aX0UT 0 ceMbe J[3Ko, eMy NPUXOAMUTCS
TOBOPHTH IIPaBJLy, YTO 3aCTABJISET €T0 YyBCTBOBATH YIPHI3CHUS
COBECTH:

(17) It was perfectly true. But <..> [ felt guilty. I was
manoeuvring for position all the time, noting the effect of each
word; and it seemed to devalue everything I said [13].

Iepesoo: A ckazan ucmunnyro npaedy. Ho <...> s nouyg-
cmeosan yepvizenus cosecmu. A 6ce epemsa cmapancs 3aHAmMb
Haubonee B6bI200HYI0 NO3UYUIO, CHeOUN 3d 6neyamieHuem,
KOmopoe npou3zoouno Kaxooe moe ciogo, u <...> ece, 4mo
2oeopun, mepsno yeny [12, c. 105-106].

[MoctosHHO oOManbIBass Chio3eH, J[’KO YYBCTBYET CTBI,
Jake CKas3aB IMpaBIy O CBOMX POAMTENSIX. TakuMm oOpa3oM, B
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npumMepax (13) — (17) nmoxasaHsl HCTUHHBIE YyBCTBa I'epos, €O
AyTEHTUYHOCTh, KOTOPYIO OH Pa3pyIIaeT, 0TKa3bIBasCh OT JII00-
BH K DINC paJl MaTepHabHBIX IICHHOCTEH, KOTOPHIC CYIUT
emy 6pak co Crro3eH. B ¢unane pomana J[>xo peanusyeT cBou
MEUThl U, NEPECTYIHB HE TOJILKO 4Yepe3 uyBCTBA DJIHC, HO U
4yepe3 CBOM COOCTBEHHBIE, ITPH TPArMYECKUX 00CTOSTENBCTBAX,
rubenu Diuc B aBToKaracTpode, sxeHuTcs Ha Cbro3eH.

Hrak, kak ciexyeT U3 MPOBEACHHOTO aHAJH3a, CYIIECTBEH-
HBIH 00BEM TIPOAHANU3WPOBAHHOW HAaMH XyH0)KECTBEHHOMU
uHpoOpMaluu, mpeacTaBieHHOd B pomaHe J[xona bpelina
«IlyTe HaBepx», peasnsyercsi Ha JMHI'BUCTHYECKOM YpPOBHE
MOCPEJICTBOM ~ PasHOYPOBHEBBIX  JIMHIBOCTHIMCTHYECKUX
CPEICTB, K KOTOPBIM MBI OTHOCHM TOBTOPHI (“she was lucky”,
“she had never”, “I wanted” u np.), MHOTOCOIO3HE, OECCOIO3HE,
metadopsr (“Aladdin’s cave”, “the flavour of power”, “the
damp churchyard smell of the grass”), iekcembl co 3HaYCHUEM
BomtuBHOCTH (“lust”, “will”), SMOUIMOHAIBEHO-OIICHOYHEIC
nekcemsl (“penpusher”, “zombie”, “cold”, “damned”, “daddy”
u 1p.) u pan apyrux. OOparmrasch K JEKCHUECKUM CpeIcTBaM
BBIPA3UTEIbHOCTH, & TAKKE K CPEACTBAM IKCIIPECCUBHOTO CHH-
Takcuca, aBTOp NpOM3BeJeHHs Haubojee MOJTHO PACKPhIBAET
mepe]] YUTaTeNIeM XyI0)KeCTBCHHBIH 3aMbICE] pOMaHa U IeTalb-
HO OTIHCHIBaeT KOH(DIMKT MaTepUATHHBIX [[CHHOCTEH W ayTeH-
TUYHOCTH T€pOsi, WM, UHBIMU CJIIOBAMH, CTOJKHOBEHHE Mare-
PHATMCTHYECKOTO0 MUPOBO33peHHs U JyXoBHOCTH. Tak, cTpe-
MsICh OBITh «aBTOPOM COOCTBCHHOU Ku3HW» [6, c. 85], xo
JI>MIITOH TIEpEeXOmUT Yepe3 KIIACCOBBIC TPAHUIBI U, BEIOHMpas

Jlureparypa

MaTepUaTUCTHYECKUI MOJX0/ K )KU3HHU, OTPEKAeTCsl OT CBOECH
AyTEHTUYHOCTH, CBOET0 BHYTPEHHETO rojioca, IPU3bIBAIOIIETO
€ro K BO3BPALICHHIO K MOPAJIbHBIM IPUHIUIAM U HACTOSAIIEMY
cyactelo ¢ Onuc. Takoe MHPOBO33pEHHE, IO 3aMEYaHHIO
A. Posu, noJpbiBaeT OCHOBBI YEJIOBEYHOCTH M CIIOCOOCTBYET
paszobuenuto mozeit: “Braine’s novel reveals that money can
undermine one’s basic humanity. The burning desire for easy
money can alienate us from the society and more so, from our
loved ones” [17, p. 148].

C 1NOMOIIBIO BBHINIEHA3BAHHBIX CTHJIUCTHYECKHX CPEJICTB
ABTOP OIMCHIBACT TAKUE ACIIEKThI yTPAThI IIABHBIM T€POEM €TI0
CaMOMWJICHTHYHOCTH M BHYTPEHHEH CBOOOJBI, KaK, HalpuMep,
ero OesylepKHOE CTPEMIICHHE NPEOAO0JIeTh CYNIeCTBYIONINE B
[IOCJICBOCHHOW AHIIMM KJIACCOBBIE DPA3IM4Msi M, HapyIIUB
MOpaJibHbI€ IPUHIUIIBI, PEaTU30BaTh B CBOCH HU3HU COIL[HAIb-
HBIH CTEPEOTHIT «OOTaTCTBO — ITO cUACThey. MckaxeHue ayTeH-
THYHOCTH TepOs BBIPAXKACTCS U B €ro JKEJIaHWH CPaBHHBATh
ce0st CO CTEePEOTUITHBIM 00pa3oM OOraToro 4eiIoBekKa, a TAKkKe B
€ro HeNpPUATHH COOCTBEHHON CyIbOBI BCICICTBUE HEYHLOBIET-
BOPEHHOCTH MaTepualibHOM CTOPOHOM €ro KU3HU.

Takum oOpazom, Kak MpeacTaBisieTcs, NPOBEJCHHOE JIMHT-
BUCTUYECKOE HCCICIOBAHUE BHOCHUT OIPEACICHHBIA BKIIAA B
Ooree rmy0oKoe MIOHMMAaHKE He ToMbko pomaHa [Ixona bpeitna
«IlyTh HaBepXx», HO U EHTPAJIBLHON TEMbI BCETO JUTEPATYPHO-
ro HamnpasieHus «PaccepikeHHbIE MOJIOJIbIC JIIOIN.
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Joe Lampton, John Braine, values and the hero’s authenticity in the novel “Room at the Top” by John Braine. The concept
linguostylistic means, “authenticity” represents the key component of this research and is treated as the real self of
materialistic philosophy, the hero, or his self-identity, which is not determined by any outer factors, such as the social
Room at the Top. context of one’s life. By means of linguistic analysis the authors show that Joe Lampton’s

authenticity is ruined due to his utilitarian approach to life. The approach in question is
expressed in the hero’s belief in his right for prosperity and his desire to break class divisions
at any cost. The article studies the expressive means (repetition, metaphor, emotional
vocabulary, volitional vocabulary, polysyndeton, etc.) the author of the novel uses to convey
the idea of the conflict between the hero’s inner self, or his authenticity, and the social
stereotype of “wealth is happiness”.
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